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B coBpeMeHHOl JMHIBUCTUYECKOll JUTepaType TePMUH TPAHCIO3UIUS (OT Cp.-BEK. JIAT.
transpositio — “mepecranoBka’ [3|) mpumensiercst 10BOJIBHO MHUPOKO. Pazpaborka Teopuu
TpaHCIO3UIUKA ObLIa HadaTa i oHomarosoruu I, Bammm m npomomxkena O. Ecmepce-
oM, A. Ceme, A. ®@peem. JI. Tenbep jasn onmcanne BHIOB TPAHCIO3UIMHU (MO HA3BAHU-
eM «TPaHCJSIMSIY ), PA3JIHYasi TPAHCIO3UIMIO EePBOii CTereHn (MepeBos CJI0B UJIH OCHOB U3
OJIHOIl YacTH pevr B JAPYTYI) W BTODOH cTemeHu (IepeBoj MpeIozKeHuil B (BbyHKIUIO Cy-
MIECTBUTEJIBHOTO, MpUJIAraTeJbHOro, Hapedns)|5|. Tiiaron umeer GoJiee pasBUTYIO CHCTEMY
CJI0BOOOPa30BaHuS U GOJbIIEe YHCI0 FPAMMATHIECKUX KATErOpHii, 4eM KaKasd-aubo Ipyras
yacTb pedr. COOTBETCTBEHHO alPUOPH, €10 CTHIMCTUYECCKHI TOTEHITUAJ JTOJKeH ObITh 3Ha-
auTesbHBIM [1].

CrumcTnyueckast 1meJib TPAHCITO3UINN n3BecTHA Kak “historic present” which is to create a
vivid picture of the event reflected in the utterance. This is achieved in strict accord with the
functional meaning of the verbal present, sharply contrasted against the general background
of the past plane of the utterance content [2].

B pacckazax 9. XeMuHTY$T MUPOKO UCIOIb3YIOTCS CTIIHCTHIECKIE TPAHCIIO3UIUT BU IO~
BPEMEHHBIX CI)OpM rJjaroJja Aajd coO3aaHud IMPOCTPaHCTBEHHO-BPEMEHHBIX KaPTUH ITPOU3Bede-
HU.

9. XeMHUHIY?# HUCIOJIL3YeT “HACTOMAIIee JIpaMATHUIECKOe” /Il Iepejgadd KPU3UCHBIX MO-
MeHTOB 2ku3Hu csoux repoes: “He thought a little about the company that he would like
to have. No, he thought, when everything you do, you do too long, and do too late,
you can’t expect to find the people still there.” “I’m getting as bored with dying as with
everything else, he thought” (“The Snows of Kilimanjaro”) [4]. “Turning off the electric light
he continued the conversation with himself. It is the light of course but it is necessary that
the place be clean and pleasant. You do not want music.” “After all, he said to himself, it
is probably only insomnia” (“A Clean, Well-Lighted Place”) [4].

ZLTIH BbIPpazK€HUA CBA3M PA3JIMYHBIX BPEMCEHHDBIX IIJIaAHOB, CBA3U MEZK/JAY PA3JIUYHBIMU Ya-
CTSIMH PacCcKasa aBTOp UCIOJIb3yeT nepdeKT HacTodAIero u mpoiire/mnero spemenu: “He remembered
poor Julian and his romantic awe of them and how he had started a story once that began,
"The very rich are different from you and me”” (“The Snows of Kilimanjaro”) [4]. “It was late
and every one had left the café except an old man who sat in the shadow the leaves of the
tree made against the electric light” (“A Clean, Well-Lighted Place”) [4].

JIst co31aHmst HCTOPUIECKOTO KOJIOPUTA, CTUIUCTHIECKON TOHATLHOCTH TEKCTA ABTOP MC-
HOJIB3YET apXau3Mbl, KOTOPbIe BHOCAT B IIPOU3BEICHNE SKCIIPECCUBHY0 KOHHOTAIINIO, IPUIa-
Basl peUn IMaTeTUIeCKHi XapaKTep BRICOKOTO cTus: “You never would have gotten anything”
(“The Snows of Kilimanjaro”) [4]. “She had only gotten on just in time” (“A Canary for one”)

14].
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Tpancmosunun B GyHKIHOHAIBHO-CEMAHTHIECKOM MOJI€ OYAYITHOCTH BBIPAKAIOT HACTO-
SITIee  «ITPeJIITOJIOKUTE/IHHOE, IPe/IyTaIbIBAHIE TOBOPSIIETO C OIPEIe/IeHHOIl CTEIEeHBIO YBe-
peHHOCTH, yOEeXKIeHHOCTh, IpeicKa3anue [6].

B pacckaze “A Canary for One” aBTop uCIOJB3yeT CEMAHTUYECKYIO TPAHCIO3UINIO B
koHcrpykiun “will+inf/perf.inf.” (npemyragpiBanue roBopsIero ¢ onpeeeHHONl CTeleHbo
YBEPEHHOCTH, OCHOBAHHON Ha TpeIonpeaeeHHOCTH YeM-TO IIPEINIeCTBYONNM, W IPeIcKa-
syemocrn): ““He loves the sun”, the American lady said. “He’ll sing now in a little while””
[4].

B pacckazax “Hills Like White Elephants”, “Cat in the Rain” aBropom mpeacrasieHna
KOHTEKCTyaJbHas TpaHcmo3unus Koucrpykiun “will /shall+inf.”. Beipazkaer npejgckasanue:
“No one will trouble us. No one will make any trouble for me in Cortina” (“Hills Like
White Elephants”) |4]. Boipazkaer obemtanue: “I’ll go with you and I’ll stay with you all
the time” (“Hills Like White Elephants”) [4]. Boipaxkaer npenocrepexenne: “We must get
back inside. You will be wet” (“Cat in the Rain”) [4].

B pacckazax 9. XeMmMuHrysii m3o0pakaer KpATHIECKHE MOMEHTBHI *KU3HU CBOUX T€pPOEB.
Ocoboe 3HaYeHne OH MPHUIACT CUTYAIUU “37eCh U ceifuac’, KOTopas BCTYIAET B IPOTHBOpE-
qne ¢ Henm30eKHBIM obpaleHneM K mpouriomy. [1osToMy mucaresrb B CBOMX pacCKa3aX Jalle
UCIOJIb3YeT “HaCTOodIee JipaMaTuieckoe’.
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