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Íàñòîÿùèé äîêëàä ïîñâÿùåí àíàëèçó îñîáåííîñòåé ôóíêöèîíèðîâàíèÿ îíèìè÷åñêèõ
àëëþçèé â ìåæêóëüòóðíîì ïðîñòðàíñòâå, à èìåííî â àíãëîÿçû÷íîì õóäîæåñòâåííîì
äèñêóðñå. Ïîä îíèìè÷åñêîé àëëþçèåé ïîíèìàåòñÿ èñïîëüçîâàíèå èìåíè ñîáñòâåííîãî
â àëëþçèâíîé ôóíêöèè. Ñ îäíîé ñòîðîíû îíèìè÷åñêàÿ àëëþçèÿ ïîçâîëÿåò ïåðåäàòü
áîëüøîé îáúåì èíôîðìàöèè â îäíîì èëè íåñêîëüêèõ ñëîâàõ. Ñ äðóãîé ñòîðîíû, àê-
òóàëèçàöèÿ ïîäîáíîé àëëþçèè è ãëóáèíà åå èíôîðìàöèîííîãî ðàçâåðòûâàíèÿ çàâèñÿò
îò ôîíîâûõ çíàíèé ÷èòàòåëÿ. Îíèìè÷åñêàÿ àëëþçèÿ â ìåæêóëüòóðíîì ïðîñòðàíñòâå
ñïîñîáíà êàê îòêðûòü ÷èòàòåëþ äâåðü â ìèð èíîé êóëüòóðû, òàê è ïëîòíî çàêðûòü åå.
Àëëþçèâíûé ôîíä òåñíî ñâÿçàí ñ ðåàëèÿìè êîíêðåòíîé êóëüòóðû, è òðåáóåò ïîøàãî-
âîãî àíàëèçà äëÿ ðàñêðûòèÿ âñåé ãëóáèíû èíôîðìàöèîííîãî çàðÿäà.

Àëëþçèþ ìîæíî îïðåäåëèòü êàê ðèòîðè÷åñêóþ ôèãóðó, îòñûëàþùóþ ÷èòàòåëÿ ê
íåêîåìó îáùå- èëè øèðîêî èçâåñòíîìó êóëüòóðàëüíîìó ñîáûòèþ, ëèòåðàòóðíîìó ïðî-
èçâåäåíèþ èëè èìåíè [2]. Îíà êàê áû îòñûëàåò ÷èòàòåëÿ ê äðóãîìó òåêñòó, ñòðîÿ ïà-
óòèíó èíòåðòåêñòóàëüíîñòè. Óäà÷íàÿ àëëþçèÿ äîëæíà îáëàäàòü äîñòàòî÷íîé ïðîçðà÷-
íîñòüþ, ÷òîáû ðåöèïèåíò ìîã àäåêâàòíî èñòîëêîâàòü åå, ÷òî íå âñåãäà ïîëó÷àåòñÿ â
ìåæêóëüòóðíîé êîììóíèêàöèè. Âûáîð òîé èëè èíîé îíèìè÷åñêîé àëëþçèè îïðåäåëÿ-
åòñÿ ðÿäîì ôàêòîðîâ: ñòèëåì ïîâåñòâîâàíèÿ, êîëè÷åñòâîì ñîäåðæàùåéñÿ â çíà÷åíèè
èìåíè èíôîðìàöèè, ëîãèêî-ñèíòàêñè÷åñêîé ñòðóêòóðîé ïðåäëîæåíèÿ, â êîòîðîå âõî-
äèò èìÿ, åãî êîììóíèêàòèâíîé ôóíêöèåé, ôîíäîì îáùèõ çíàíèé ñîáåñåäíèêîâ, ìåñòîì
äàííîãî ñîîáùåíèÿ â òåêñòå, ñèòóàöèåé îáùåíèÿ, ò.å. ïðàãìàòè÷åñêèì àñïåêòîì ðå÷è,
ýòè÷åñêèìè íîðìàìè, ïðèíÿòûìè â äàííîì îáùåñòâå [1].

Â ðàìêàõ íàñòîÿùåãî èññëåäîâàíèÿ áûë ïðîàíàëèçèðîâàí Îêñôîðäñêèé ñëîâàðü
àëëþçèé [3], êîòîðûé âêëþ÷àåò 1370 îíèìè÷åñêèõ àëëþçèé. Âñå àëëþçèâíûå íîìèíà-
öèè áûëè ðàçäåëåíû íà àëëþçèè, èìåþùèå îäíî çíà÷åíèå (Ali Muhammad � strength,
Armageddon � destruction, Alfred Hitchcock � fear) è íà àëëþçèè, èìåþùèå íåñêîëüêî
çíà÷åíèé (James Bond �adventure, modernity, rescue; Robin Hood - generosity, outlaws,
rebellion and disobedience; Bilbo Baggins � adventure and invisibility). Âî âòîðîé ãðóï-
ïå ìîæíî âûäåëèòü äâå êàòåãîðèè: àëëþçèè, õàðàêòåðèñòèêè êîòîðûõ îáðàçóþò îäíó
êîíöåïòóàëüíóþ äîìèíàíòó (Aphrodite � female beauty, fertility, love and marriage, sex
and sexuality; Pandemonium - chaos and disorder, unpleasant or wicked places) è àëëþ-
çèè, õàðàêòåðèñòèêè êîòîðûõ îáðàçóþò ðàçíûå êîíöåïòóàëüíûå äîìèíàíòû (Apollo �
male beauty, inspiration, light, medicine, music; Cinderella � change, chastity and virginity,
conformity, poverty, success). Â ìåæêóëüòóðíîé êîììóíèêàöèè íàèáîëüøóþ òðóäíîñòü
ïðåäñòàâëÿþò àëëþçèè, âîøåäøèå âî âòîðóþ ãðóïïó è, îñîáåííî, âòîðîé òèï ýòîé ïîä-
ãðóïïû, ãäå àëëþçèÿ íå òîëüêî èìååò íåñêîëüêî çíà÷åíèé, íî åùå è ðàçíûõ çíà÷åíèé.
Â òàêèõ ñëó÷àÿõ ðåøàþùóþ ðîëü ïðè èíòåðïðåòàöèè áóäåò èãðàòü êîíòåêñò.

Ïðèâåäåì ïðèìåðû:
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¾His eyes rested happily on the spreading green of the bread-fruit trees. 'By George, it's
like the garden of Eden¿ (Maugham, �Mackintosh�). Äàííàÿ àëëþçèÿ èìååò îäíî çíà÷åíèå
è îíî ñîâïàäàåò â áðèòàíñêîé è ðóññêîé êóëüòóðàõ, ÷òî îáëåã÷àåò âîñïðèÿòèå è ðàçâåð-
òûâàíèå ïîòåíöèàëüíîãî çíà÷åíèÿ. ¾The girl was romantic in her soul. Everywhere was
a Walter Scott heroine being loved by men with helmets or with plumes in their caps. She
herself was something of a princess turned into a swine-girl in her own imagination. And
she was afraid lest this boy, who, nevertheless, looked something like a Walter Scott hero,
who could paint and speak French, and knew what algebra meant, and who went by train to
Nottingham every day, might consider her simply as the swine-girl, unable to perceive the
princess beneath; so she held aloof¿. (Lawrence, �Sons and Lovers�). Ñëåäóþùàÿ àëëþçèÿ
òàêæå èìååò îäíî çíà÷åíèå, íî äëÿ åãî àêòóàëèçàöèè òðåáóþòñÿ áîëåå ãëóáîêèå ôîíîâûå
çíàíèÿ, çíàêîìñòâî ñ ïðîèçâåäåíèÿìè Âàëüòåðà Ñêîòòà è îáðàçàìè èì ïðèñóùèìè.

Ñ òî÷êè çðåíèÿ îñîáåííîñòåé ôóíêöèîíèðîâàíèÿ â ìåæêóëüòóðíîì ïðîñòðàíñòâå
îíèìè÷åñêèå àëëþçèè ìîæíî ðàçäåëèòü íà òðè ãðóïïû. Ïðèìåðû, õàðàêòåðíûå äëÿ
ãðóïï, ïðèâåäåíû íà îñíîâå ðóññêîé è áðèòàíñêîé êóëüòóð.

1. Àëëþçèè, èìåþùèåñÿ â äâóõ êóëüòóðàõ è èìåþùèå îäèíàêîâîå çíà÷åíèå: Cheshire
Cat � disappearance and absence, smiles; Croesus � wealth, Dracula � monster.

2. Àëëþçèè, èìåþùèåñÿ â äâóõ êóëüòóðàõ, íî èìåþùèå ðàçíîå çíà÷åíèå: Gone with
the Wind � love and marriage è áîðüáà, ïðîòèâîñòîÿíèå, Siberia � distance, unpleasant or
wicked places è õîëîäà, äëèííàÿ íî÷ü.

3. Àëëþçèè, õàðàêòåðíûå òîëüêî äëÿ îäíîé êóëüòóðû: Big Brother � power, Carry on
�lms � comedies.

Íàèáîëüøóþ òðóäíîñòü ïðè ìåæêóëüòóðíîì îáùåíèè ïðåäñòàâëÿåò âòîðàÿ ãðóïïà
àëëþçèé, òàê êàê îíè íà ïåðâûé âçãëÿä âîñïðèíèìàþòñÿ êàê èçâåñòíûå è êîììóíèêàí-
òû íå ôîêóñèðóþò íà íèõ äîëæíîãî âíèìàíèÿ. Ïðè èñïîëüçîâàíèè ïåðâîé êàòåãîðèè
àëëþçèé ïðîáëåì ïðàêòè÷åñêè íå âîçíèêàåò, òðåòüÿ êàòåãîðèÿ ñðàçó ïðèêîâûâàåò ê ñå-
áå âíèìàíèå, êàê ÷òî-òî íåçíàêîìîå, òðåáóþùåå äîïîëíèòåëüíîãî âíèìàíèÿ, àëëþçèè
èíòåðïðåòèðóþòñÿ è ïðîèñõîäèò ïðàâèëüíîå äåêîäèðîâàíèå ñâåðíóòîé â íèõ èíôîðìà-
öèè.

Åñëè îíèìè÷åñêàÿ àëëþçèÿ îñòàåòñÿ ñìûñëîíåïðîíèöàåìîé äëÿ ðåöèïèåíòà, òî âîç-
íèêàåò êîãíèòèâíàÿ íåóäà÷à. Èíîãäà ÷èòàòåëü, â çàâèñèìîñòè îò áàãàæà åãî ôîíîâûõ
çíàíèé è óðîâíÿ êóëüòóðíîé ãðàìîòíîñòè, ïåðåñòàåò èäåíòèôèöèðîâàòü àëëþçèþ, ïðè-
íèìàÿ âòîðè÷íûé òåêñò çà òåêñò ïåðâè÷íûé. Ïîäîáíîå ïðîèñõîäèò íå òîëüêî ïðè âîñ-
ïðèÿòèè èíîÿçû÷íîãî òåêñòà, ÷àñòî è ïðåäñòàâèòåëè ðîäíîé êóëüòóðû íå ðàñïîçíà-
þò àëëþçèþ â èñõîäíîì òåêñòå. Ñîçäàòåëè ôèëüìà ¾Äüÿâîë íîñèò Prada¿ çàëîæèëè
â òåêñò àíòèàëëþçèþ ê èçâåñòíîìó ñåðèàëó ¾Ñåêñ â áîëüøîì ãîðîäå¿. Ñâåðêàþùèé,
ãëàìóðíûé, âûñîêîñâåòñêèé Íüþ-Éîðê â êèíîôèëüìå ïðîòèâîïîñòàâëÿåòñÿ áëåêëîìó,
ðóòèííîìó ãîðîäó, êîòîðûé ïîêàçàí â òåëåñåðèàëå. Îäíàêî áîëüøèíñòâî àóäèòîðèè íå
îáðàòèëî âíèìàíèÿ íà ýòó àëëþçèþ.

Â ñèëó ðàçëè÷íûõ ïðè÷èí àññîöèàòèâíûå ñâÿçè ìåæäó öèòèðóåìûìè êóëüòóðíûìè
ñîáûòèÿìè èëè èìåíàìè è èõ îáðàçàìè â ñîçíàíèè ñîâðåìåííîãî ÷èòàòåëÿ ñòàíîâÿòñÿ
âñå ìåíåå óñòîé÷èâûìè. Âîçìîæíî, ðå÷ü èäåò îá îñëàáëåíèè êóëüòóðíîé ïàìÿòè. Êàê
ðåçóëüòàò ïðîèñõîäèò äåñåìàíòèçàöèÿ àëëþçèè, è îíà óòðà÷èâàåò ñâîé ôóíêöèîíàëüíî-
ýñòåòè÷åñêèé ïîòåíöèàë.

Ëèòåðàòóðà
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