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The presentation focuses on King Arthur as an archetypical image of human culture that embodies the main features and characteristics valued and admired within a certain cultural framework. His image appears in dozens of books and films and there existed a subconscious belief that King Arthur is practically the same all the time. As a more profound investigation shows it is not always the case. Moreover, the Modern Arthur is far removed from the warrior remembered in early writings. 

In our analysis we try to answer to a set of questions of what is being changed, how it is done, and why it is transformed in this and not the other way. We  limited ourselves to the main key works on Arthur: the fairy-tale Kilhwich and Olwen, the Malory’s Morte D’Arthur, Mark Twain’s Connecticut Yankee in King Arthur’s Court and the modern historical fiction by Bernard Cornwell – Excalibur. We carried out our investigation and clarified the mechanisms operating in the text where we relied on the necessity of the philological approach to the reading. It presupposed the sufficient sum of background knowledge based on cultural, historical, social and other factors, which are implied in every literary work. The culture and the language went hand in hand and both reflected and affected the development of Arthur’s image in vivo. 

We offer a conception that there are two types of features that is possible to define in the concept: those that are stable and were formed so long ago that they are indispensable from Arthur’s concept and the ones that are innovations in every new work.  The features of the first type are practically always present in any fiction about Arthur. We pointed out them in Kilhwich and Olwen, where they were undergoing a stage of formation. We saw their genesis in Morte D’Arthur, they were slightly changed in “Connecticut Yankee…” and were further developed in “Excalibur”. Conceptually these features coincide with the Core of the concept, identified in every work on the basis of the acquired linguistic data: physical strength and the strength of mind, ability to make war (jousts, tournaments, battles…), bravery, authority (social power, leadership) , honesty, nobility, supreme position. These features also constitute the minimized image of Arthur that we come across in dictionaries and short contexts. 

 But the picture is not so simple, by no means. The second type of features showed a tendency to appear at the periphery at first and then to be brought up to the core and finally they change it, becoming a semantic (for they rely on verbal expression) and conceptual (for they denote some concept ) dominant. This dominant comes to the fore in every work devoted to King Arthur. The features are different in every book, but play a highly important role because they structure the concept in accordance with the leading notion. In the tale the conceptual dominant that united all other features was power, in the Malory’s work it was nobility that like a beam of light bleached some features and made permanent the others. Mark Twain in his term stressed Arthur’s heroism while Cornwell depicted mostly his pride and loneliness. These are the features that move the concept through history, govern its development and adjust it to the circumstances. And they themselves are determined by the cultural paradigm existing in the society of the époque in question. 

That is how being a sign of culture and language Arthur remains stable – it stays the same to convey the meaning important for communication both for this particular moment and through the centuries.  At the same time to survive in the changing world the image (and the concept) becomes mobile in shape, time and space. Each transformation forces the subconscious ideas into steady shapes and adds them to the mythological structure. Paraphrasing the famous saying about Arthurian works that they are both: “an act of preservation of the past and an act of communication with the future”, to which we can add that they are also the embodiment of the present.
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