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This paper is written in an attempt at describing the peculiarities of syllable-by-syllable pronunciation as one of the most striking instances of affective syllabics in American works of verbal art. Very generally, syllable-by-syllable pronunciation presupposes the kind of enunciation which is characterised by a specific, additional prominence of all the syllables in a word or word-combination [Дечева: 14]. To be more exact, every syllable, irrespective of its inherent characteristics, becomes accented (extra long) and is separated from the other syllables of the word by an extended interval.

Although much has already been written on the subject, philological reading of American literature in general, and the direct speech of literary characters in particular, still remains rather obscure and presents a challenging task for the Russian student of English philology, who is traditionally oriented towards the British diatopic variant. It stands to reason that any mechanical transfer of the results which the analysis of British English syllable-by-syllable pronunciation yielded is hardly ever possible here. The reader’s aim is to reorient his speech perception and speech production habits with respect to the principal discrepancies of British-American English dichotomy. 

Here the notion of the syllable stereotype proves to be absolutely vital because it accounts for the main difference between British and American phonation. It implies the two completely different modes of developing the articulatory tension within the syllable. To be more exact, in British English, where the syllables are checked (or closed), consonants are usually relied upon in speech, whereas in American English the vowel component is more important for syllable dynamics and the main tendency is to split the words into free (or open) syllables. 

It follows that British and American syllable prominence is achieved by absolutely different means. In British English it is intensity of pronunciation, in American English it is dwelling on the quantitative characteristics of the syllable. Moreover, if in British English it is the contrast between stressed and unstressed syllables that makes for the effect of intelligibility, whereas in cultured American English all the syllables, irrespective of whether they are stressed or unstressed, should be pronounced clearly and distinctly just for the sake of  intelligible pronunciation. 

Hence an altogether different treatment of syllable-by-syllable pronunciation. In British English syllabified words are reorganized and rebuilt considerably both in structural and accentual terms, which inevitably results in ruining the typically British stress-timing. As far as American diatopic variant is concerned, syllabic speech does not go far beyond the framework of neutral enunciation. On the whole, it is much more deeply entrenched in American phonation and seems to be an integral part of American speaking culture. 

At the same time, within works of verbal art this kind of enunciation inevitably acquires some special properties which enable the author to present and depict the characters’ speech portrayals, revealing the global purport of the literary work. In contrast with the accentual prominence of the syllables achieved by means of logical suprasyntactics when the inner structure of the word remains practically undisturbed, the syllable-by-syllable pronunciation in T. Williams’s plays is realized against the background of a very special ‘paradoxical’ timbre. It presupposes a peculiar combination of both the segmental and the suprasegmental features of one’s speaking voice which can be adequately interpreted and reproduced in the reader’s ‘inner speech’ only with respect to the so-called 'global vertical context' of the work in question.

More often than not, we have to deal here with what has been aptly described as 'prosodic polyphony', seeing that the character’s speaking voice is always endowed with the author’s attitude towards him. To illustrate the point, let us introduce the following example: 

« (GEORGE, in a state of Wild West exuberance, shouting:) POWDER RIVER, Powwwww-der Riv-errrr! -a mile wide and-

RALPH: TWO INCHES DEEP! » [Williams: 87-88]

In this extract all the syllables in the American hydronym “Powder River” (symbol of the Wild West) are pronounced with an unusual increase in duration and intensity, which clearly goes beyond the normal run of things. The fact is that the main character’s idea of cowboy’s life is taken from the westerns and based on his imaginary picture of the Wild West rather than on fact or reality. George is shouting the geographical name in question exaggerating the length of all the syllables and imitating the voice of the westerns’ heroes. 

The author, however, treats him with a mild mockery, expressed in the words of George’s friend Ralph. As a result, syllabic pronunciation is realized against the background of pseudo-jubilant timbre which can be traced in the peculiar spacing of the words. Thus, “powwwww-” is singled out specially and separated from the rest of the word ‘powder’ by an extended interval. This pronunciation can’t but evoke the associations with the well-known American children’s comics when ‘pow’ is used onomatopoeically to show that someone has hit another person hard. The same is true of the syllable “-errrrr” in “River” whose retroflexive pronunciation is skillfully played upon and enhanced graphically to reproduce in one’s mind ear the sound of the gunfire.

Otherwise stated, syllable-by-syllable pronunciation in this extract is used to pass on a special metasemiotic content and T. Williams’s hidden attitudes towards the events and characters of the play.
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